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Foreword

Hiroshige Utagawa, the great master of Japanese wood-block painting. had a unique opinion in regard to painting theory. At the
beginning of the 19th century., In the last days of the Tokugawa shogunate (some 160 years ago), he Independently and freely used
what was for those days a completely new term, “shashin® (which means picture or photograph in contemporary Japanese), to
describe the meaning of painting. Hiroshige sald, “The painter Is none other than the subject of the work Itself. For Instance,
whether the subject of the work Is Mount Full or a traveler, that which Is actually expressing the aesthetic existence and movement
of a particular orientation Is none other than Mount Puji or the traveler. For this reason, it Is the Job of the painter to copy, ina
sense to transfer the mirror image, of the subject that stimulates him.”

lnlhe!llu:mnv we are Inundated with shallow misguided works making the clalm, “Tam the painter” and “painting Is self-
expression,” which receive unjust acclalm In both the business painting establishment and painting market where “for every person
who sees there Is another person who is blind.” It could well be called a “paradise of fools.”

Despite this unfortunate trend prevalent In the Japanese art world, there Is one unbending modern painter who uniformly has
continued to paint what the Edo wood-block painter Hiroshige Ichinyusal described as rendering the mirror image of the subject.
‘That painter is Naoyoshi Murayama.

Like the strongly spirited Edo native Hiroshige, who was born Into a shogunate fire fighter officer’s home In Yaesu, Murayama
uttered his first cry at birth in Tokyo's Kyobashi, and has the disposition of a true Edo-born native. It is this personal emphasis on
elegance and refinement that first compelled Murayama in his research and quest to render the actual subject of the work.

“This research simultaneously involves the immediate attraction to the subject, the discovery of the subject’s sense of presence and
communicating with

beauty, and the selection of the subject for Its value In reality empathy. This could be called the Initlal stage of
the mirror image of the subject. Rendering the unadulterated reality of the subject demands both an outstanding eye for
subtle detall and a sensitivity to the presence and beauty of the subject. In regard to the Independent

mammdwwmhmmww-wmwwmmwnu
In this state of possession that one makes the painting.”

When we Inquire of Murayama's painting experience over the last quarter-century. we understand that this painter who paints the
absolute reality of the subject has devoted his body and soul to the occupation and act of wholeheartedly reproducing the true
md?mmmd-mm..wmmmm-mmmmm
heartbeat of a ballerina.

It need not be sald that the divide between vivid super realism and Murayama's paintings that are precise “no more no less™
renderings of reality s the same as the disparity between a mimic and the actual subject itself. Like Edo-bom and city-bred
Hiroshige with his clever puns and lyriclsm. Tokyo-born Murayama Is urbane and dignified, and this dignity. along with his
;mmmmmmmhnemmmmmmmmm.hmamm

Some 10 years ago, | praised the extraoedinary ability of the remarkable painter Murayama to perfectly render the reality of his
subjects, lauding him as the gem of the Japanese painting worlkd, and that feeling of respect has become If anything even stronger
over the years. | fix my eye on and await the near future when Murayamsa will receive his just appeaisal from the international ant workd.

“Tetsuro Murofushi (Auther & Critic)
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Profile of Naoyoshi Murayama

Thorm in Kyobashd, Tokye

Carver in Vine Arts began following receips of an award ot &
comumercied art exhidtion in Tokyo

Toured Hirope. durng which time be became greary innerested in the
works of J. M. William Turner at Tate Gallery in Landon.

Crested and extubiied the o pntings Series of Nostalgga for Warring
Countrie’ . which were obtained by the Quebec State Art Library,
Canada.

Exhibited ot Sabon [ Automne t Grand Palain, Paris.

Received s award ot Le Sabon ut Grand Palsin, Paris.

Exhibited ut Tokyo latersationsl Art Show in Tokys.

Work cxhibited ot Exhitition of Japancse Contemgorary Art st 1
Musess Publo Gargalio in Saragosss. Spain.

Awarded Grasd peix 1 Belgian losernationsl Art Exbibition
ptrenised by the Roywl Academy of Fine Arts i Astwerp.
Fxbibuted ¢ France Jagan 2 Artists” Contemporary Arts at Paris
nipal hatl

oo xhitution: “Romantic Art by Naayohl Murayama
Representation of Sensivity of Al Kansaki' ot Mitwakenhi Dpe. Stare
Ginza, Tokye.

Fxbibited ot Internationsl Hensale 360 i Paris

Extibited ¢t Jagan Prance Contemporary Art Wiknewses at Omori
Heliport, Tokys.

Crested and extibied the ithographec works Lovabie Ancwst
Princesses’ s Momage b0 Story of Geng” published 1000 years agn.
Scko Exbitution of watercukor werks at Shispuks Art Galiery Eadant.
Tokyn

Fxhibined ut Puintisgs of Modern Bessties at Owwel Beilport Tokya.
Oneman Exhstion Nasyouds Marayams - Represestation of foe
Rorses and wwift horses” at Yamaha lorse Show. Shirsha.
Pubiahed & catabngue of the works. “Teushwork of Divine Sl
Toured Rumaia 15 make sketches br pantings of halier luminaries.
Pounded “Wuman Arvit Now' artists group w support victs of
Incuratée diseamen and bekd 3 charity ant exhibition at Omon fefport.
Tokye

lorvited 80 xhibit werks at the S Internasonal Malis Competmon at
the Bushel Theater in Moscow.
Establibed “The Muraysma Award for the wianer o the
comoetamn

Participated in the Charity Werld Ast Show, & waring exhibit for victio of 311

Works cahibited in Tokye Osska Kyotn Nagoys. Fubscha. asd Vokobama.

Traveled s Seias, China sd usdertook rescarch to puint the legead of Yang

Kwes Fei (719756 Preseated work in progress.
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