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Preface

I wonder if the Urizun season of 2012 was an omen of new leaves to come, much as comfortable days and auspicious rains and winds foretell a bountiful
harvest. About that time, Mr. Tsuru’s exhibition, Drawings of the Nakamura House, an Important Cultural Property, was held. This exhibition brimmed with his
and his wife’s warm personality and determination in looking for beauty, and it charmed many people. I offer my hearty congratulations on the publication of this
book of paintings.

To tell the truth, when I was asked to write a preface, I hesitated to do so. Since I am a novice at the deeper meanings of art, I thought I was not equal to the
task. However, I was fascinated with his focus and integrity in his daily life, and I was fond of his style of painting, in which he consistently draws a local
neighborhood, like his works on the world heritage site Nagkagusuku Castle, so I decided to accept his request.

As is generally know, the Nakamura House was build around 300 years ago, and it was a wealthy farmer’s typical house. As such, it was a congenial place for
farmers to work and for festivals. This house is known by people as being built with the aim of embodying the idea of feng shui. In addition, Mr. Tetsuya
Chikushi spoke highly of it as “Yama wo idaki, mizu wo fumu,” or surrounded by mountains and having water. Mr. Tsuru visited it often from Adaniya for as
long as three years and finished a series of works on it. As a person who has lived near the Nakamura House, these works evoke the following experiences of
mine:

Going through the main gate [1], which is facing south, turning to the east at the hinpun, entering the garden, and going to the detached annex [5] and the
main house [5].

Passing through the high warehouse [10], going from the entrance to the kitchen [14] to the room with an old vintage pot [16]. My boisterous classmates
going under the fukugi windbreak, passing the well, and rushing up the hill on the west side of the red-roofed pig pen. Hearing boys’ voices yelling things like,
“Hey, here it is, or “Wait for me.” My classmates Hiro, Nori, and Shige having fun. I have the feeling that cach drawing has a hidden story.

Mr. Tsuru said that his mottoes are realism, orthodoxy, and humanism. That might mean a power to awaken people’s memories or a power that the pictures
have to restore another time. The style of his paintings, with softness and warmth, gives peace of mind and courage to people who see them. Because of his way
of devoting himself to realism and getting rid of the decorative, I feel an invitation to a place that is dear to my heart.

Mr. Tsuru’s passion for art is no ordinary one, as was reported in the local press as he persevered in his ambitious one-man exhibition, undaunted by cancer.
Even after he was admitted to a hospital, underwent an operation, and was under medical treatment, he made his one-man exhibition a success and cheered up his
supporters when an ordinary person would have lost his desire. He is a person who has an artist’s spirit, courage, and the power of concentration. He also has a
sincere and pure nature, and as the Confucian saying states, the virtuous will always find friends.

Mr. Tsuru was seduced by the wind to come to Okinawa twenty-five years ago, and he built his atelier in Nakagusuku Magiri Adaniya, his wife, Michiko’s,
hometown. Since the beginning of the Kitanakagusuku Cultural Association, he has been an art club member, and his wife became a member of a literary art club
and has been active and energetic as a writer. Because of the active way of life of this great couple, they quickly blended into the local community. The street in
front of his atelier resonates with terra cotta figurines made by art college students and has the feel of a small art village. Kitanakagusuku Village touts an art
village plan, and this street became a trial street. I am just amazed at how one artist’s presence changed the scenery. The possibility of making a village
incorporating the power of art and culture is spreading wide.

Mr. Tsuru, who recovered through the support of his wife, said, “I want to draw the ocean from Ikei Island and Miyagi Island again.” I look forward to seeing
what the ocean , sky, and island colors will be, and which memories his works will awaken.

Once, Mr. Hideo Kobayashi said that memory will save us from being animals in The Cruel Things. In accordance with this, most arts, like painting, music,
or other arts, help to awaken one’s memory and to reconstruct things as they really are. Nostalgia and memories ensure that we will not forget the past, and should
save us.

Tatsuo Kawakami
President of the Kitanakagusuku-son Cultural Association
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Greeting

Greetings. The works in this book were exhibited at the Tsuru Kihachiro Exhibition of Drawings of the Nakamura House, a major cultural asset designated
by the national government, at the Okinawa Prefectural Museum & Art Museum exhibition room number one in Okinawa for six days from April 3rd, 2012, to
April 8th, 2012.

This exhibition was held with generous local support from the executive committee of the Tsuru Kihachiro Exhibition, under the joint auspices of the Gallery
Emu, Kitanakagusuku Village, the Kitanakagusuku Village Board of Education, the Kitanakagusuku Village Association of Commerce and Industry, the
Kitanakagusuku Village Cultural Association, the Nakamura House, the Sakima Art Museum, Kuroda Dental Clinic, Agape Medical Corporation, the dental clinic
Mura no Haisha San, health culture creative team Gukuru, Adaniya clothing store, Nakamura Administrative Notary Office, restaurant Sah Fu Fu, and EM
Wellness Resort Costa Vista Okinawa Hotel & Spa.The exhibition was a big success with over a thousand visitors.

This year is the 25th anniversary of my move from Osaka to Okinawa, where my wife is from. During these years, I have drawn landscapes, including a
series of works on the world heritage site Nakagusuku Castle, the blue ocean adjoining the middle portion of the Okinawa main island, and old houses with red
tiles. Since the number of houses with red or cement tiles is decreasing year-by-year, most of houses that I drew do not exist anymore. Due to this situation, I was
asked to make eight Nakamura House picture cards by Mr. Kunihiro Nakamura, the owner of Nakamura House.

Since the red-tiled Nakamura House has a three-hundred-year history and is an important national cultural property, when I received this offer, I was not only
honored but also had a feeling of tension and determination.

Since I had been in poor health, I decided the first thing I should do was to get stronger, so I started to walk. While I was walking, I started to knead my ideas
into shape, and I decided to draw mainly in pastel with some oil paint. I also decided to make small works, mainly size 6 (410mm x 273mm) but up to size 20
(727mm x 530mm), and I started to paint in January 2007.

As I painted, my mottoes were realism, orthodoxy, and humanism; thus, I counted the number of roof tiles, pillars, sidings, and stones in the stone wall. T
wondered whether red tiles just after a shower or dried ones would be better. Whenever I saw the sky, I hoped that it would not rain and that I could keep drawing
and finish them one by one.

As a consequence, in the three years up to 2009, I finish 21 pastel works and 8 oil paintings, 29 works in total.

Going to Nakamura House every day to draw, I realized that the Nakamura House has a lot of features designed to deal with things such as typhoons and
heat. Those include stone walls and fukugi trees (Garcinia subelliptica) surrounding the house, wide eaves, a smokestack in the kitchen, plastered roof tiles, a roof
air escape vent, and hinpun (a small privacy wall inside the main gate). To prevent termite damage, nuhchagi (Podocarpus macrophyllus) and mokkoku
(Ternstroemia gymnanthera) were used for timber. I came to realize the ancient people’s great wisdom and technique.

Now, in order to protect the national treasure Nakamura House, the Nakamuras are doing a lot of things, like cleaning every day, opening and shutting storm
doors on rainy days, taking measures against typhoons and termites, and holding fire drills, in addition to offering explanations about the cultural asset to tourists.
I am enormously impressed with their efforts.

I started to think seriously that the Nakamura House, which is equipped with Okinawan house features such as an omoya (main house), an ashagi (detached
building), a takakura (high storehouse), a domestic animal pen, a pigpen, a hinpun, a fukugi-tree gakoi (wall), and a high stone wall, should be handed down to
posterity.

I will be delighted if my book of paintings of the national treasure Nakamura house is of use for the people of Kitanakagusuku-son as well as many other
people.

In the publication of this book, I wish to express my gratitude to Mr. Tatsuo Kawakami, the president of the Kitanakagusuku-son Cultural Association, who
wrote the preface, Ms. Ayako Kelly, an instructor at the University of the Ryukyus who provided the English translations, Ms. Michiko Higa from Michiko Art
Planning, who gave publication advice, and the iColor staff, who undertook the printing and bookbinding.

An auspicious October day, 2012
The author, Tsuru Kihachiro
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Profile of Tsuru Kihachiro

1946  Born in Fukuoka, Japan. Moved to Osaka when third-year junior high school student.
1967  Entered Tamatsukuri Art Institute in Osaka and studied for 15 years.
After that, taught at Tamatsukuri Art Institute.
Studied under: Masuki Komatsu, Shu Watanabe, Chiaki Yamada, Sumihisa Kotani.
1972 Received award at Suita City Exhibition in Osaka.
1975  Participated in organizing Art Institute ROH.
1976  Participated in group exhibitions at ROH from the first year to 1987.
1983 Received award at Yamaso Art Exhibition.
1984  Received award at Yamaso Art Exhibition. Held first one-man exhibition at Uehonmachi Gallery.
1986  Received award at Moriguchi City Exhibition in Osaka.
1988  Moved to Kitanakagusuku-son, Okinawa (wife’s hometown).
1989  Held one-man exhibition at Sheraton Hotel in Okinawa.
1990  Held one-man exhibitions at Gallery Kadena in Okinawa and Art Gallery Fukugi in Okinawa.
1991  Received merit award at 10th Japan Modern Art Institute.
Held one-man exhibition at Gallery Miyagi in Okinawa.
Held joint exhibition, watercolor and pottery, at Moon Beach Hotel in Okinawa.
1992 Held one-man exhibition at Gallery Miyagi in Okinawa.
1994  Held one-man exhibitions at Salon de Mitsu in Okinawa and at Osaka Art Gallery in Osaka. Held watercolor art exhibition at
Gallery Oroku in Okinawa.
1996  Received semi-grand prize at the 15th Japan Modern Art Institute.
Opened Tsuru Art Institute, Gallery Emu in Kitanakagusuku-son in Okinawa. After that, held special exhibitions and permanent
exhibition at Gallery Emu.
2001  Held memorial exhibition of Nakagusuku Castle World Heritage Site Exhibition at Gallery Emu in Okinawa.
2003  Held one-man exhibition at Tanida Community Room in Osaka.
Held Summer Vegetable Exhibition at Gallery Emu.
2004  Held Pastel Okinawa Exhibition at Gallery Emu.
Held Pastel Exhibition at Tanida Community Room in Osaka.
2005 Held Self-Portrait Exhibition at Gallery Emu.
2006 Held Tsuru Kihachiro Art Exhibition on 10th anniversary of Tsuru Art Institute, Gallery Emu in Okinawa.
2007 Held Michiko Portrait Exhibition at Gallery Emu in Okinawa.
2008 Held Hibiscus Flower Exhibition at Gallery Emu in Okinawa.
2011  Held Tsuru Kihachiro Art Exhibition on 15th anniversary of Tsuru Art Institute, Gallery Emu in Okinawa.
2012 Held Tsuru Kihachiro Exhibition of Drawings of Nakamura House, major cultural asset designated by the national government, at
Okinawa Prefectural Museum & Art Museum exhibition room number one in Okinawa.

Main institute submissions to:
Japan Art Members Exhibition, Japan Ande Pandan Exhibition, Kansai Region Peace Art Exhibition, Okinawa Peace Art Exhibition,
Japan Modern Art Institute Exhibition, Okinawa Artist Federation Exhibition, and Kitanakagusuku-son Cultural Association
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